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BAYSWATER ROAD

BAYSWATER ROAD ART
EXHIBITION
Bayswater Road, W2
The world’s largest regular open-air
exhibition. Over 150 artists exhibit
their own original works. Open in all
weathers all the year round.
Every Sun 9.30-6
tube Lancaster Gate & Queensway,
Central Line
info@bayswater-road-artists.co.uk
www.bayswater-road-artists.co.uk

@ BROADBENT

25 Chepstow Corner, Chepstow
Place, W2 4XE

Christmas Group Show extended
until Feb 1. Work by Willard Boepple,
Michael Brick, Gina Burdass, Jule de
Goede, John Henry, Pierre Imhof,
Gary Komarin, Alf Lohr and

John McLean.

Closing Christmas Eve, reopening
Jan 4.

Please join us at London Art Fair,
Jan 19-23. Exceptional range of work
selected from the gallery’s core artist
representation.

Tue—Fri 12-7, Sat 12-6
info@broadbentgallery.com
www.broadbentgallery.com

t 020 7229 8811

EAST WEST GALLERY

at Circle Press, 26 St Luke's
Mews, W11 1DF
New Art for a New Decade. From
Jan 5.
Details on the East West website, the

first gallery website in London.
Wed-Sat 11-6
david@eastwestgallery.co.uk
www.eastwestgallery.co.uk

t 020 7229 7981

ENGLAND & Co

216 Westbourne Grove
W11 2RH
Through January: Gallery Artists.
Check website for opening date after
Christmas.
At London Art Fair, Jan 19-23,
Stand 49, Business Design Centre,
Islington N1.
Mon-Sat 11-6
info@englandgallery.com
www.englandgallery.com
t 020 7221 0417

O HANINA GALLERY

Gallery relocating

London’s leading specialist in the
post-war School of Paris.
Showing Claude Venard,
Gustave Singier, Jacques
Germain, John Levée,

Olivier Debré, Youla Chapoval,
André Lanskoy, Jean Le Moal,
Edgard Pillet and others.

The gallery’s collection further
includes Early Modern and
Post-Impressionist paintings and
sculpture.

Open for enquiries by appointment
only

contact@haninafinearts.com
www.haninafinearts.com

t 020 7243 8877 f 020 7243 0132

MANYA IGEL FINE ARTS
21-22 Peters Court, Porchester
Road, W2 5DR
By appointment only
Collection of 20th/21st Century
British Art.
Notably by Royal Academicians,
Members of the New English
Art Club and other well known
artists.
paintings@manyaigelfinearts.com
www.manyaigelfinearts.com
t 020 7229 1669/8429

PIANO NOBILE FINE PAINTINGS
129 Portland Road, Holland Park,
W11 4LW
Twentieth Century British &
Continental Modern Paintings and
Sculpture alongside leading
Contemporary Painters and
Sculptors (eg Craigie Aitchison,
Adam Birtwistle, Peter Coker,
Dora Holzhandler, Leslie Marr,
Eduardo Paolozzi, Bridget Riley,
Greg Tricker).
art@piano-nobile.com
www.piano-nobile.com
t/f 020 7229 1099

PORTAL PAINTERS

100-102 Sutherland Avenue
W9 2QR (viewings by appt)
Exhibiting at: London Art Fair,
Business Design Centre, Islington,
Stand G15, Jan 18-23.
The finest Idiosyncratic Painters
including originals and signed limited
edition prints by Beryl Cook.
info@portalpainters.co.uk
www.portalpainters.co.uk
www.berylcook.org
www.berylcookusa.com
Viewings by appt only outside of
exhibitions and art fairs at Sutherland

Avenue
t 020 7286 0940 m 07801 668237

SCHNEIDEMAN

331 Portobello Road, W10 5SA
Generally Tue-Thur & Sat 11-4
Fri 11-2.30 (please call ahead),
otherwise by appt or chance
Dealers in rare books; private
presses, illustration, fine bindings,
food, wine and photography; prints
and photographs.
We also provide a superior fine art
photographic printing service.
sophie@ssrbooks.com
www.schneidemangallery.com
t 020 8354 7365 m 07909 963836

THUMBNAIlS

M. F. Husain
oil on canvas

An early, and probably only
surviving, member of F.N.
Souza’s Progressive Artists’
Group from 1947, M.F. Husain is
one of the most remarkable, and
now hugely controversial, figures
of 20th C. Indian Art, so much so
that last year he had to take up

Qatari nationality. He is also now
the most sought after — his
paintings sell regularly for $2m —
so this opportunity to see
examples of his vividly coloured
and powerfully conceived
paintings at Kings Road Gallery
is a rare pleasure. NU

EVELYN
WILLIAMS

Caroline Juler

Twenty-two strong, these new
paintings by Evelyn Williams at
Martin Tinney - all from 2010 —
show this octogenarian Welsh
artist continuing the compelling
and treacherous (subversive?)
themes that have fired her imag-
ination for decades. In a nutshell,
which is how she presents them,
they are about loneliness, help-
lessness, fear of the void and of
imprisonment, and the limitations
of love. Her paintings have limpid
colours, light tones blazing aga-
inst velvety darks. Her drawing is
funny, childlike and clean-cut,
working against the hopelessness
and chaos that threaten to engulf
her — and us — when we stop to
look inside ourselves.

Some of her pictures are
reminiscent of Masaccio’s fres-
coes. The sobriety of his work is
there, but she is of our time not
his, and her concerns cannot be
solved by looking back. The
surprise, pain and isolation in the
faces of her people, the vulner-
ability of their naked and bone-
less-looking bodies, the pathetic
openness of the simple land-
scapes with their stick-like trees,
the doll-like quality of the girls who
wear necklaces set against intric-
ately patterned and pulsating
backgrounds, are all of today and
all the more powerful for being
naively painted, by her at any rate.

Evelyn Williams introduces us to
a world of dreams and night-
mares, of childhood disappoint-
ments that endure long into
adulthood. The majority of paint-
ings on show (most measure 4ft x

4ft or more) are of people. The
landscapes look like childhood
memories. Her titles are enigma-
tic: The girl in a wood, A gathering,
Tipped, Night bathing, Hallucination.

By confronting these horrors —
the shoals of people like sardines
perishing in a trawler’s net, the
faceless beings raising their arms
in mechanical supplication to an
unseen controller — she offers
consolation, of a kind. Take
nothing for granted. Go and see it.

PHILIPPE
PARRENO

Pryle Behrman

Since Philippe Parreno works with
such an eclectic range of mater-
jials — including film, sculpture,
performance and text works — he
has frequently been given the
rather clumsy title of a ‘post-
medium’ artist, but for his current
show at Serpentine Gallery the
focus is very much on one med-
ium alone: the gallery itself. This
exhibition of four short films is
conceived as a single theatrical
experience, with electronically-
controlled sound and lighting that
gently prods you to move sequen-
tially from one room to the next.
Travelling in unison with the other
visitors creates a feeling of com-
munality, another perennial strand
in the artist’s work that has seen
him labelled (using another

rapidly-fading buzzword) as a
‘relational’ artist.

The works themselves combine
real communities with imagined
ones. Invisibleboy (2010) is a
portrait of a young illegal immi-
grant in New York’s Chinatown.
Scratched directly onto the film
are spectral creatures including
giant rabbits —imaginary compan-
ions conjured from the child’s
mind — that hide amongst coats
and under a sink or roam the
surrounding locale. In June 8,
1968 (2009) Parreno pays hom-
age to Paul Fusco’s photographs
of the mourners who came to
witness the train carrying Bobby
Kennedy’s body from New York to
Washington after his assassi-
nation. Parreno does not recon-
struct Fusco’s pictures, but rather
evokes, with startling beauty, the
period details of the age - its
towns, cars and psychedelia-
inflected clothes. The bystanders
at the track’s edge look up at the
camera and, through it, become
linked to another audience watch-
ing them in a very different time
and place. The work of Philippe
Parreno may tick many of the
boxes of contemporary art theory,
but it displays some uniquely
heart-rending poetry as well.

Evelyn Williams ‘The Shadow'. At
Philippe Parreno ‘Invis
Centre National des A

pe Parreno. At the Se

tiques, © 2010
ine Gallery




